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(b) Introductioy and Appreciq 13

: iation—Crigjcqy
Introduction

; the volume, for jt i

h m Olume, for it jg 4
phase” and the beginnin is ¢ arks.;:]c ﬁn ; ,LA“dcn“SiR?MQ:Q@
pl:)litfa:iandchslyCholOgical‘1t w;mTc}:lei S:zzfi/reryb 5 b
tat Auden did not include this fine sop . s . cEinning
1950. He explained b onnet in the Collecte,

e e Shorter Poems,
Omiting it in the preface to the 1966

es of architecture’,

n seems a little
€, says John Fuller

the poem is “One o
the most chronologically diagnos ) IeP f

tic of Auden’s poems. 1t is typical of
Auden’s early poetry, both Lin its matter and manner.”
Development of Thought
The poem op

ens abruptly and ambiguously in the manner both of
Hopkins and Rilke! “Sir’ to whom the sonnet is addressed may be either God
the Supreme, or the spirit of Homer Lane of of John Layard, spoken of as
Supreme Healers Tnstead of praying to this Supreme Being, Auden seems
all the time to be instructing Him, and

hence some critics suggest that
‘Instruction’ would be a more appropriate title for the poem.

The poet begins in the manner of a conventional prayer b){ praising th!s
‘sir’, this Supreme Being. He is the enemy of none and he for.gwes all. Hp is
the very embodiment of the Christian virtues:. of love angi charity. He forgw_;s
all the sins of mankind except one. That sin is the negation of the dx_vme \;\/.1 b -
resulting from man’s pride in his own intc?llc;ct and powers of re:asor}mgb\!:/t ;}cle
suppress the instincts and emotions. This is no doubt a hineous sin,

poet prays to the supreme to be prodigal of his generosity and forgive even
this deadly sin.

' i Healer to bless them
s to this Supreme Being or S.upreme ile _ .

withl?heexno}::e?rt?)yresist, presumably, ‘tl}f: negathn of the \;nlll e:x_xgl lg:;f‘z tfl:g;;:
know] dp nd wisdom enough to avoid the various psycho f)g.,lcc e
wh(;:;lethge 1uffer at present, He should bestow upon them somefsgﬁrlangd
remed eyl/]_ h. like the magic touch of the Stuart sov.erelgn;; ofmtci,on 0;
will cgrewthlecir’nervous disorders which result from their motde;- ; ation or
eXcessive desire for motherly protection, the sore-throat cau.semu); e{j bgy nd
the diseases and maladjustments like cancer and tumo‘ulxs t‘\ould y the
Suppression of sexual desire in virgins. The Supreme He‘ll er st uld l?al e
the suppression of emotions and .the consequent pure y inte ua o
diStOrtgg response to life. People with such repressed emotions are .
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114 WH. Aupg,
seck escape from it in various ways, Suc
distorted responses to life must be correc;ted. Such co}\:var]dds Sl;)heoild be locageg
as with the bright light of a search light. T'he}’;h.ou il 'Ompe]]gd fo
turn away from their escape world and face life. This Cth é‘;’. In emotigny
responses is difficult to bring about, but the poet prays to the supreme to d, j;
for the good of humanity. It should be noted that the entlrﬁ passage pre.
supposes a knowledge of the theories of Homer Lan¢ and John La}’ard,. and
therefore, creates difficulties for readers unfamiliar with these doctrines.
Auden has used the slang word ‘spotted’ instead of ‘located’ 1o startle the
readers and capture their attention. The Supreme Healer or the Supreme
Being is being compared to a watchman with a powerful torch in his hands,
with which he is to ‘locate’ those “in retreat”.

In the end, Auden prays to the Supreme to make known to the world all
the Healers who might be living at the time in cities or villages, so that their
services may be utilised for the cure of a psychologically ill humanity. He
should destroy the old and decayed social order, so that in its place may be
built up a new social order. He should also bring about ‘change of heart’ by
correcting the responses of the modern man. Thus Auden’s prayer is both for
a change of the social order and a change of the human heart. This shows that
‘Petition’ is a transitional poem marking the end of Auden’s “psychological
phase” and the beginning of his “Marxist Phase”.

They are unable to face life, and

Conclusion

Petition is a Rilkean sonnet and as such it does not follow the
conventional sonnet divisions into either (a) Octave and Sestet or (b) Three
Quartrains and a couplet. On the contrary, it is divided into seven couplets in
which assonance rather than rhyme has been used. Despite the use of
psychological terminology, the Sonnet is largely free from the Bsiialchscaiky
of Auden’s poetry of the 1930’s. )
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pETA™

ke them....... of dust— 127
Composed li ust—the poet alsq |

qmon dust as the common people, and alsq likei}f:mls made of the same
gg joved alone’. He is also guilty of self-love cr

| aves for Eros or ‘tq

Beleagured—Tortured, suffering from. Ne
wish, rejection of spiritual values, which causeg

Show an affirming flame—Give to the wo

sy : rld a message of
‘Agape’ OF unlyer§al love can save it from disaster Tghis .hoji)e, thE’it
offirmation of faith in the teaching of Christ. ' 'S Auden’s

gation and despgir_
despair. pair—death-

(b) Introduction and Appreciation—Critical Summary
Introduction

‘September 1, 1939, was first published in New Republi
’ ) ) v St | ic, October,
1939, and its the date of Hitler’s invasion of Poland vwhiclf sent a wa\C/)e ng

horror through Europe. Auden did not include it in his Collected Shorter
oems, 1950, for he was not satisfied with the line, “We must love one

another or die” which concludes the 9th stanza. Explaining his reasons for
finally rejecting this fine lyric Auden himself writes.

“Rereading a poem of mine, Ist September, 1939, after it had been
published, 1 came to the line “We must love one another or die’ and said to
myself: That’s a damned lie: We must die anyway.” So, in the next edition, I
altered it to ¢ We must love one another and die’, This didn’t seem to do either,
so I cut the stanza. Still no good. The whole poem, I realized, was infected

with an incurable dishonesty and mumeiljm y'ade ’ azﬂ/%"}/
A Topical Piece pAe moU‘f / 4 s -
- . . iti he manner of Yeats’s
The lvric LS_ELQP}Q@LP‘_QCC’ a political elegy after the 1 as §
Easter, 19y1 6. I{ reflects vividly fie mood of Europe on the eve of the outbreak
s — : -wi ots the 1930’s had been a period
of the World War 1. For many left-wing po he ‘old sang’ and the
of uncertainty, in which dreams of the death Ofnt % (:1 changed into the
revolutionary transformation of society had grac'® fi N roe(‘i victorious in
nightmare of a resurgence of right wing power: P DJ'\ an and ltaly
i . 1939 the combined forces of quman)f, a T‘h ‘e 4
Spain, and then mdt many to signal the proof of their worst tears. The poem
st have'appere e of his state of mind as he sat in ‘one of the dives:
2o s Somede‘ggz?’cand pondered over the meaning of the latest world
On Fifty-second St

ith i . wable odour of death.
disaster with 1ts ‘ynmentiona

! }

ne 2o I fRw LUBReES
e cgntempor.a ” Sc: lmﬁlif:'fg‘t:mcnt,{ en in colloquig\ style, but
The short lines %VEFy'Ti’k—éﬁt‘he later poems of Yeats, and this aqu 1o the‘
emphatic in rhythm’an is ‘surveying with assurance the recent history of
impression th@W asserting what his own atilt’u’dLe
' Ewurope, Bng e E He Begm')?-ﬁ?i?ﬂing the thirties, as a low dehon?st
tdecade and his ex;;lanation of why Germany has adopted Hitler as s
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) rxist and Christjap : |
5 of Freudian, Ma N ide
bgj}?ind tends to throw curt reference at g s,

"
ions ‘Luther’, presumably as the Symboll:)h

g enti

hcauoni I:OCS'I‘MC power. He alludes to What occured g Linz»f
fClhutrt(‘illis s where Hitler went to an Austrian invasion, Ty *
a -

g
ally expanded enough (0 enable us to agree wi, hi:

insufficient €Xp
the subjection 0

without telling us t
shorthand-notes arc notre

conclusion that.
These to whom evil is done
Do evil inreturn | e e i
. 1ons U ensm, ort

his might refer only to the.Gcrman nation’s reac . '
Hitlet’s reacgtion to his schooling, or possnblyftc; lt/hes;?[;zn;r:zlefﬂ()f the
Thirties that Nazism was a product ofa revenge l‘Jd er. Tre tyha er the
First World War. Whatever the value of Auden’s | eai,I ‘u;e note A a ] e i s
indebted to Freudian psychology for his analysis pf itler’s sc Ot(‘) ‘-mdlgced
psychopathic state, and to social historians for his conception o Statism
which has ‘driven a culture mad’. As in hls.earher poems the maladies of

individuals and of state-capitalism are seen as inter-connected.

Maladies of the Modern Age

Auden’s views remain Marxist enough to discover similar ladies in the
American capitalist system, and his vocabulary still includes the terms
‘imperialism’ and ‘competitive’, though it is significant that his lines on
‘Collective Man’ voice fears rather than left-wing confidence (For Auden an
American Sky-scraper symbolises Collective Man rather than collective
Capitalists). The New York bar; with its incessant music and electric lights,

symbolises man’s retreat from his true metaphysical state, which is likened to
being,

Lost in a haunted wood
Children afi-aid of the night
Who have never been happy or good,
This dia
dive, seems to jump rather too ea
room is symptomatic of the world at large,

For the error breq inthe bone

Of eachwoman and each man

Craves what cannot have
Notuniversq) love '
But to be loved alone,

Concept of loye

Auden haq tried t |

0 de
of Eros, of Freudian libi
as destructive self-

“he seemed to think

. fine the nature of love. Sometim®®
Saw It also acting

| do,as a liberating force, though hﬁ
ove when frustrated. Gradually AU 3
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came t0 think of tr’ue love as Agape, the Christian i .
for others. 1 don’t, think that a study of Auden’ e love, or love
clear concepts of love. Self-love, Eros, Agap
made concepts lmpqrteq into Poems, rather tha

Ambiguity and Vagueness

“One notes that there is no reference to the role of mass movements or
even groups of people. It lopks as though ‘the Just are composed of isolated
mdmdugls w!lo can do little more than exchange messages: One can
sympathise with the mood of ‘Negation and despair;, and most people
react favourable, I suppose so he cautions optimism. Opinions will differ as
to who the ‘just’ are, and how helpful their messages will prove without
popular support of some kind. Since Auden has already exposed the lies
or weaknesses of Luther, Hitler, Germans, Collective Man, Imperialism
commutors, governors, bar-habitues, man-in-street, Authority’ State citizens
and police, one does rather wonder who is left to compose the just. In earlier
poems he had seemingly condemned bourgeois society whole sale, as
neurotic and socially sterile, pinning his -hopes. however, on progressive
forces. Now the condemned is even more widespread:’lt is Man himself
(including Auden) who is composed of fI.Er?s and of dust™. T h‘eS dwillo? 1}rlxto
the ‘Old gang and those who In Spalr} ; supporte?dtge fmtl}ﬁ ne o :s
disappeared. A possible way out of this impasse would be a fal g

eople. oood causes and good movements, wherever they exist, within or
gutsr;de, ziy'particular system. ] cannot see that ‘the Just’ 1mp11¢s”such a faith.
At al] events the word itself, in its present context, remains vague-.
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148 Wi, Auiy,
Intendant Caesers—Those who want to be &reat anqd Power .

Caesers of Rome, listen to the call and £0 away, -
Fetched—Attracted, called away.

Older, Colder Voice—the
the adventurous.

Hike the

call of the ocean, which has always Fascing,
ated

Stanza 4: They were right......is a limestone landscape

Nor its peace.......once and for all—in this world nothing js settled
fixed. There is no Peace or certainty. This is the lesson of J

history,
4 back-ward...._.. province—The present civilisation, Stagnating apg
backward, is now in ruins,

Connected to...... by a tunnel—ihe tunnel is the
connects the present with the past.

Seedy appeal....... Shabby—looking and unwholesome.
Habit of calling.
e

tunnel of time Which

...... Puzzle—for his stark realism which calls a spade a
spad

His anti-mythological myth—am
and not out of the imaginary doin gs of
Gamim~University students, ro
Colonnade—p path between

yth formed out of the realities of life,
gods and goddesses,

wdy and indisciplined,

. trees or a gallery. Rebuke—Criticise him
or.

To resembie...... lhemselves—because
who always act in th

those of the beasts,

These modifications of malten......fauntains_t
various shapes which limestone can eqs;

easily assyme
Make a further point—These |j

he does not behave Jike the beasts
€ Same manner, and sg hjg Ways cannot be predicted like

he reference is to the

mestone shapes stregs the truth that.

limestone landscq i

: ; ‘re—Human nature is

weak and inconstant, and S0 1o think of perfection or 4 life to come is as

fantastic and unrezl as the various shapes ageymeq by lime in a limestone
landscape. One should accept the realj

: 1y Of life and face jy, g, not run after
€mpty dreams, the escape provided by religion or Fomantic Joye,

(b) Introduction and A_ppreciation—cn'

tical Summary
Introduction

“In Praise of Limestone’, first appeared ip HHorizop, July 1948 and
subsequentiy in the volume Nones (1962). G.S. Fraser (in hig essay, The
Career of W H, Auden’) has called it * One of the mosy beautjfy) uf";';ll his
recent poems’ and Barbara Everett similarly extols j, As she says in her
Books, Auden, the triumph of Auden’s later style, lies in g Ieisurely,

>
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pET/ sual, but in fact deliberate, winding movement towards a quiet
pparenﬂy 8 halﬁ-de"ied by, but half-resists. the profusion of circumstantial
o max that is ceeds it.” Beacause of the very nature of the style and the
ha:j p\:ieces is in full. In an almost languid, conversational manner
; [y € ’
Jeisure

describes the Geology of an area for which *we the inconstant ones’
sC
Auden d€S¢H
" S k these rounded slopes
ar
PAZ'th their surface fragrance of thyme and beneath .
A I ecret system of caves and conduits: hear these springs
s Sy .
That spurt out everywhere w"‘f a chukledc .
Each filling a private pool for its fish and Carving
Its own little ravine whose cliffs entertain
The butterfly and the lizard.......

detail t

Symbolic Landscape—Interpretation

Into those sober passages A_udzn ;E{;ev?'i:
thoughts. This landscape, describe! d

human beings: like Mother or o fitter background
What could be more like | -oung male who loung2s
or the nude young. o doubting
For her son, ¢ ing his dildo. never do &
Against arock, displaying Joved......
That for all bisfunls s r;hcr for Man.
Anden is really using Nature as ;T‘et:z‘ ‘become 2 P‘:”"p"ord ascetic life
’ represent the peop granite suggests the har oravels
of the landscape ¢ tenor voice’, the granite 3 and the clays and gravel !
Jjewellery or ruin ‘:ﬁ;; be/slipped away S:gﬂmgd;'i” In this obligue, of L;Jc
. s N : - § ; giv
from which ‘Sain lains on which armies can ¢ of man by BFP"”“{.L: i
GHfetiEntseINeS a‘igden tells us about the na;u;d religious note, ‘“‘i Sl.:,rce
: N = Asrure existen
Aid amiising way, Finally, on a persona o of love and a futLr
logy lesson. T by speaxing ’
e s but moving climax, b3 water rocks.
S - thinos as
reaches a ?\S“:Z‘}’l seemingly prosaic things
interms o ’

oWever, some disconceryfg
unexpectedly comparse 0

“The convolutions

o ”
deal in fake

: ife i L imestone”,
Four Ways of Responding to l-lgle the fine lyric “fn Prase of

“ s of
" s four \\3}3
i Raplo considers four reads
. Justin Raplog dscape, €Of irtribe sp
Acc.ordmlgt:gra‘ " mel:’PhON‘-‘l‘?‘ l::lclv x'orplfm”c'}:'dc e naural
within its ela o P men live “living, unspoied d by
PR stone . living, umpt: s graced DY
responding mf“fe' L::?gphislica“d‘ Sl}[,nf;z in high C“"lljmsl‘:,’m,g imagine
, u sthel = nal .
all the way from Aed of, 1O 3¢S /ineyards”. xperience
state, Roussca{d""““.“‘;.l. and “formal li‘v’:“‘m“wneQpescz}{;e-Tthe)_ are
“Conspicuous to'un}:'c'wmo,‘ these amicsxhical good and :Sl “Saims live
. : i sov no . Sars.
anything beyond their air and JO¥ B o er saints or Cae fer “clays and
neither Religious dt?glc of bccomgnslnwndan( Caesars pre certainties
Acsthetic men, mt'ul.’ld wastes”, while death, chance, and the:u
spranite . time, .
clsewhere, on “gral d by U

: 5S¢
gravels”, Saints are obs
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150 , ,
rol. So they soon flee the limestone softness for 3 hardey

rock reminds them of human Pettiness 5,
imitation. Caesars l?llfttzreeirlimestone cousins, chensf: e?]rstp(:y e);;lstence, but
L o They thrive on power, and act to .ra , nn € earth_ ¢,
not for its pleasq;esi-eld So they seek out malleable builder’s soil, gravej 45,4
contro/l\l& Zlﬁll(e lrezkles.s” fourth group prefers the occean, in whoge vast
lcilazidity l:umai; aspirations sink without a tr-ace. }Thﬁ Sﬁa (;fr’fti:trs .frce;;f(t{om b
ax?nihilation and guarantees that no hu.man triump hs ?r X :glom (s) f"; f; gfeljce
to men’s efforts. Those who prefer this freedom, the ol hl ¢-denial,
are so completely uncongenial to Auden that he never mentions them again

even to disapprove.

Under the eye of God all four of the.se responses to life are wrong and
their devotees equally sinful, but with this l?I’IEﬂy acknO\fvledged, the poem
ooes on to evaluate them from the point of view qf an ordl.nary mortal. From
this position, the poet admits to a special affection for. limestone men and
indicates no personal affinity at all for Caesars and Saints. Whatever their
considerable shortcomings, limestone men are at least ethically harmless,
unlike their cousins, the Caesars. In his fond moments, in fact, the poet
imagines the limestone world to be a model of paradise, wistfully longed for

by men like himself, happily certain that their wish to be innocent can never
be granted.

beyond human cont
land where every

Incongruous Diction: Its Comic Effects

,’ “In Praise of Limestone,” is one of Auden’s comic masterpieces. It is a
| complex collection of incongruities, many of them subtle and delicate ‘and
unqbtruswe in this mildly funny poem. Formal, oratorical syntax and pastoral
subject may lead the new reader innocently forward for as much as half a
dozen I_mes pefore tl}e incongruity becomes apparent, The correct nicety of
the subjunctive opening CIfit......for”), the old-fashioned gentility of “Mark

appearance of “spur(” ang «(p, ccl?llg'e‘s highly suspect with the unlikely

: . . In this er verbal
;lzl:'g?;z‘l‘i;;ftf’mg: “ncllhg:x Zk?efol‘ously “flow”, “bubb%;sjar:)ra:\(/ielf f‘(;gugh”, but
a usags world of ¢ . Thougha species of flowing, “spurt” belongs 1©

As the poem ypf, Rabelesian style (¢« - d lay
::‘omplex. and skilfu(ik‘j‘swlt]he lexture of (“a clever line/Or a goo

: . ; ly
INCongruyit articular!

A atey . vongruities becomes p
f Limestopen all :lr] thelr,(’”gmal soberness, jumbled together ’
very verbal stuffeolfl-ntlll]ke Usages become mildly absurd "
veterate lea, from levelei entire poem, There is a const®"’

o a
n nearlv everv lina The eSU" 15
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(b) Introduction and Appreciation—Critical Summary

The Elegy was written in September 1939 to mourn the death of Sigmund
ud, the noted Psycho-analyst who considerably influenced Auden, and
changed the thinlfing of the entire contemporary world. His theories of s:axual
repression, «Oedipus Complex”, had far-reaching influence. Psychiatrists all
over the world to day take into account his teachings.

An “Elegy is a song of mourning. It expresses the grief of the poet over
the death of some relative, friend or acquaintance or that of some prominent
personality. As a writer of elegies, Auden is entirely unconventional. He has
qot used the pastoral conventional as did Milton, Shelley and others, nor there
is any over-glorification of the dead. Auden’s approach is realistic. Thus
Freud “wasn’t clever atall,” he merely taught, “The unhappy present to recite

the past”. Then follows a realistic appraisal of his teachings, his contribution,

and the good that he did.

According to Dennis Davison, “In Memory of Sigmund Freud,
published in Kenyan Review in 1940, is of special interest because of Auden’s
inown use of Freudian ideas. Auden admits that Freud was often ‘wrong and
o times absurd® but it is more obvious now that this ‘important Jew who died
in exile’ is no longer a mere person but a whole climate of opinion. A central

passage describes Freudian therapy as basically simple—the recalling of the
past and the recognition of tiny events which have led to present unhappiness:

Hewasn’t clever at all: he merely taught

The unhappy Present to recite the Past

Like a poetry lesson till sooner

Or later it faltered at the line where

Long ago the accusations had begun,

And suddenly knew by whom it had been judged.
How rich life had been and how silly,

Andwas life forgiven and more humble....

Fre
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220 W.H. AUDEN

And so we all live, thanks to Freud, in a world !\c changed simply by
looking back with no false regrets....... Auden still sees Freud as a
revolutionary force, whose ‘technique of unsettlement’ has attacked the
“ancient cultures of conceit” and caused the collapse of their, “lucrative
pattern of frustration”. Freud is, therefore, scen as the enemy of the
‘Generalised Life’; the ‘monolith of State’ and the ‘co-operation of
avengers’. In other words, Auden believes that the influence of Freud on man
and  society counteracts some of the huge defects in our civilisation. This
leads him to describe evil, which is not,

Deeds that must be punished, but our lack of faith,
our dishonest mood of denial.
The concupiscence of the aggressor.

It is rather curious that Freudism, usually regarded as atheistic, should
encourage a disgonois of evil in such religious or moral terms—lack of
faith’, ‘dishonest’ and ‘concupiscence’. One would think Auden were
speaking of Saint Sigmund rather than Dr. Freud.

Optimisticaly, Auden claims that Freud’s pervading influence will help
us all. Tired people have felt the change in their bones and are cheered, the
anxious child feels calmer now and somehow assured of escape and in
particular Freud would have us remember most of all to be enthusiastic over
the night, not only for the sense of wonder which it offers but also because it
needs our love.’

In general Freud undermined the traditional assumptions of the
dominance of free will and reason in man by arguing that we are ‘lived’ by
unknown and uncontrollable forces in the Id, that there is no such thing as
psychological freedom, an idea obviously parallel to the Marxist idea of our
being determined by the forces of history and economics. That being so, it
follows that one should be both more ruthless and less censorious, for those in
the wrong are neither blameable nor fundamentally changeable. Again, Freu
casts doubts on the objectivity and accuracy of perception, and, of course, on
traditional conce ism_and selfless goodness, by suggesting the

constant presence of unconscious bias and motive. Above all, Freud shocked

the older generation by makin 1l important as Marx
made economics.

In particular, Freud's evidence that God was a rationalised projection of
the small child’s experience of the father was a further blow to religion, his
attribution of sexuality to infants, a blow to sentimentality, his argument for a
@eeply underlying death-wish a blow to confidence. All grist to Auden’s mill
in the Thirties. His splendid tribute to Freud on his death in 1939 concludes:

One rational voice is dumb. Over hi

The household of impulse mourns 015 ooy
Sad is Eros, builder of cities,
Andweeping anarchic 4 iphrodite.

ne deeply loved,

DETAIL STUDY OF SELECT POEMS 221

The same poem, however, indicates w W

to be assimilable to Auden’s later Iiberali:;?:c‘ildcﬁ?s\:li:r}ia; f ht:be qund

§ " X . positive
side to Freud’s influence was the vast extension of charity, tolerance
sympathy, understanding and life-enhancement. In spite of the suéges(ion that
rclig_if"] i; the propaganda arm of the Establishment (Of course they called on
God) it is evident that a certain near-religious element was latent in the
‘English Auden. Freud is approved as a saviour, humbleness is approved, and
evil is associated with lack of faith (admittedly as yet with a small *f))The
obvious approval of breaking the monolith of state, too, points to the future
as well as tending to confirm Auden’s statement that the attraction of
communism was partly based on Marx’s remark in passing that the State
would eventually wither away under communism. —(Allan Rodway)

According to Stan Smith Auden argues, “that the delectable creatures of
the unconscious are exiles who long for the future that lies in our power and
that they too would rejoice if allowed to serve enlightenment like him. How
we respond to these excluded, the injured who lead the ugly life of the
rejected whether we acknowledge them as our own or continue to deny them,
will determine whether we can overcome evil or not. For seen in the right way,
evil is not “deeds that must be punished”, but our lack of faith, our dishonest
mood of denial, “the concupiscence of the oppressor.”

Technically the poem is uneven, the winding thread of argument is often
stretched to near breaking point or gets lost among the over-abstract language
(e.g. our life from whose unruliness. So many plausible young futures with
threats or flattery ask obedience...) On the other hand the deliberately simple
tone (e.g. the tyrant tries to make do with him but doesn’t care for him much)
varies in effect from memorable statement to chatty emptiness. Nevertheless
Auden is de_aling with an important theme and is attempting the difficult feat
of celgbratmg and commenting upon a whole thought system, without
becoming pedantically erudite in a poem which is, after all, an elegy.

26. OUR HUNTING FATHERS

(a) Annotations and Explanations
Stanza 1

!raditTi(:)I;lli t{he story—Told t.he story of the animals, and thus passed on the
through la:“:: one generation to another. It is the tradition communicated
listen to ¢ guage which governs the reactions and responses of those who

Pitted—_¢
showeq b ex;f;::,:gfi regret for. The lack—the shortcomings, Set in—

Fini
h:::;hedfeatures—faces, as they were at the time.
oterant look— : . : :
dy "mately k?l(]):d_] ferocious look. [Tﬁe quany—the animal who is chased
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Stanza 8

Rugged Urchin—not any handsome athelete, but a boy in tatters, shabby
and awkward. That vacancy—the weed-choked field, the contemporary

waste land.

A bird flew.......stone—this is symbolic of the cruelty and brutality of the
modern age. This is contrasted with the healthy and harmless games of the
ancient times.

That girls are.......a third—symbolic of the sex and violence so
characteristic of the modern age.

Axioms—some well-known truth.

Him—the rugged urchin, symbolic of the contemporary waste lander.

Of any world.......another wept—the noble world of the past when
people were truthful and sympathetic. These qualities are unknown in the
modern age.

Stanza 9

Armourer—the maker of armour, the blacksmith. Hephaestus—the
blacksmith of the gods, symbolic of artists in the past, as well as in the
present.

Thatis—the goddess who in Greek mythology was supposed to be the
mother of Achilles. Here she stands for the audience.

Who would not live long—who would slay others, but who would
himself be slain by someone else. War is destructive, and none can escape
falling a victim to it. This is the moral of the lyric and it reflects Auden’s faith

in Christian theology. ‘
(b) Introduction and Appreciation—Critical Summary

Introduction

“The Shield of Achilles” is the title poem in the volume. of poems
entitled, The Shield of Achilles, published in 1955. Thus it is a very late poem
in the career of Auden. The lyric is divided into three parts, and each part
consists of three stanzas. Thus there are nine stanzas in all. In the first two
parts, ﬁrst stanza is in short lines, incantatory and sing-song, with frequent
Homeric echoes; the next two stanzas are in longer lines, invariably lambic
Pentametre. In the third part, there is a slight difference. There is only oneé
stanza—the second stanza—in lambic Pentametre, the third stanza with

:{c};:Ch the lyric closes, again being incantatory and sing-song with Homeric
oes.

Use of Mythical Techinique

In this lyri . g
Eliot,ntthls lyric Auden has used the mythical technique popularised by TS

0 make his comment on the modern condition. The mythical metho

consists in juxtaposing the past
and th
comment, on the present. T € present, wit
TN . € past i ’
similarities between the two are S contrasteq i
5 e st . ith the
experience o situation is universajic... <> @1 in thi present, the

p y alised, . IS Way some partj
and in this way the decadence ang deso?l:'t the differences re alsgas:-l:susla;
brought out. According to Monroe ution of the contemporary wgr]deis

syrmbolizes art, image of the human cq Spears in the poer, “,

185
h the Past serving as 3

. . nditi > ?
mock-heroic, contrasting the Homeri tlpn: Auden’s version,

must represent. In the shield of art Hi
audience), nat the classical city, byt the lai
mu]}itpdes are ordered about by tota]itarianpru;ers (a facel . .

statistics through a loudspeaker). Instead of e “rituacle itiogn peciting
barbgd wire epclosmg an “arbitrary spot” where there ispmles e dave
crucxﬁxgon be'mg performed by bureaucrats—while “ordina tm;eSty o “’S
watch, in which helpless individuals are shamefully de o dmnt o
dignity before death.” prived of human

n of modem life on which

Devs}i ment of Thought
T

atis, the mother of Achilles, in Greek mythology, looks at the shield
hung over the shoulders of her son. The shield of Achilles “was made by
Hephaestus, the blacksmith of the gods, and on it the artist had carved
beautiful scenes depicting orchards, well-governed cities with marble statues
and calm seas with beautiful ship sailing on them. But quite different scenes
are carved by the artist on a modemn shield. There are scenes depicting the
artificial and desolate life of the contemporary waste land. It depicts a vast
plain, desolate, bleak and barren, without anything to eat, or a place for rest
and shelter. This is the modern waste land, full of crowds, who like dumb-
driven cattle are unable to think for themselves, and mechanicallly carry out
the dictates of their leaders and rulers. They are men all hollow within. Their
rulers have no personal contacts with them. They speak to them in 2
impersonal voice, over the radio, prove by statistics that their cl?ﬁe dls[{lil:t;
and so persuade them to go to the war in which they are sur€ to t;e 1525; The
terrible indictment of dictators of to-day in their WO 3 Feo and bleak
beautiful world of the past has been juxtaposed with the diigdaupon_
modern-age, and in this way its hollowness has been comme

ecay and d

. tion in the modern
In the second part, it is the religious d Y :Ssﬁﬂe Grecian Urn of
age that is commented upon. On the Homeric shield,

ith
) o cows decorated Wi

. s al, showing ¢ .
Keats, were carved scenes of religlo rcll“;n celebration of some ceremony

owers, and wine and food being serves 1 camps where p?lﬂe
But on the modern shield are carved bdc hot dead. In the Rast?,vsa:
Prisoners of war are tied to the stake, a0 ified, but o“clom
there was much cruelty. Christ Was cructtle®s *  .nd. It was martyrdom-

: on of mankinc. - hey are
gec[es;sg,ry for the regeneration and redempt! such sig ificance. They

cal ary waste
Ut the mass-Killings in the modern if,zneration of the contemporary
=3

I "
Merely a measure of the spiritual d
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186 WH. AUDRy

landers, who helpless and spiritless, allow themselves to be treateq and L
massacred like dumb driven cattle.

In the third part we are told that on the Homeric shield were caryeq
pictures of athletes busy in their games, and men and women dancing
rhythmically and sweetly. On the modern shield, on the other hand, there are
no dancing floors or playgrounds but only ‘weed-choked’ fields. There are ng
sportsman but only ‘rugged-urchin’ callously throwing stones at birds, or
girls being raped, or boys quarrelling among themselves and knifing each
other. Life is brutal and beastly, entirely lacking in the sympathy, love and
friendship which characterised life in the past. War and violence has always
been there, but violence in the past was not soul-less or brutal as it is to-day. In
the past there were heroic warriors, like Achilles, fighting for their religion,
for their country, or for their beloveds; to day there are only “rugged-urchins,

and senseless violence. The contemporary scene terrifies Thatis, and the lyric
ends as she goes away crying with dismay.

Conclusion

Thus by using the mythical technique Auden has telescoped whole ages
of. l}istoxy within the compass of small lyric, and commented upon the
spiritual decay and desolation in the modern age. In the words of Justin
Rgplogle, ‘.‘Ip “The Shield of Achilles” Auden tries something very rare for
him, simplicity. The poet remaing everywhere sober, but avoids both high

elevation and the low conversational sobriety of meditative verse. He stil!
declaims, but now with the dignity of simplicity:

A crowd of ordinary decent folk

Watched from without and neither moved nor spoke
As three pale figures weye led forth and bound.

He expreses emotion directly, with simplicity For ki Ar 4o

like style: simplicity. For this Auden create a song-

Men and women In adance
Moving theiy sweet limbsg
Quick, quick, to music.......»
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